PERSPECTIVES

accomplishments. The influence upon him of Ibsen's,
Bjornson's, and Dostoevsky's religious idealism is strong
at first, and compassion remains his most persistent
trait. Die Weber (1892), a stirring account of ex-
ploited and tragically charged human beings, has
proved to be Hauptmann's most straightforward
work, free of the cliche and claptrap of similar prop-
aganda plays. By the force and detachment of his own
temperament he develops the naturalistic style both in
comedy (Der Biberpelz, 1893) and in historical trag-
edy (Florian Geyer, 1895) to such perfection that
the nineteenth-century epic drama seems here to at-
tain its final fruition. Two later and equally power-
ful plays, Fuhrmann Henschel (1898) and Rose Bernd
(1903), reaffirmed his skill in human portraiture;
but Hauptmann had then already passed beyond the
strict pattern of naturalistic doctrine, for in Hanneles
Himmelfahrt (1893) and his most widely played lyri-
cal drama in verse, Die venunkene Glocke (1896), he
had made use of newly developed symbolic poetic de-
vices. With Und Pippa tanzt (1906) his dramatic work
reached a masterly climax; what followed in the more
than fourteen plays to come was reiteration and reas-
sertion of a singularly enterprising but never fully dis-
ciplined vitality. It is a sign of the vigorous resources of
Hauptmann's talent that, throughout his later career,
whether in his plays, his epics (Till E^denspiegel, 1928),
or his narrative and autobiographical prose (Der Narr
in Chris to E-manuel Quint, 1910; Der Ketzer von
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